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The latest acquisition fcj 7 the Cleveland Museum of £rt, from the Mr# and 
Mrs* William E» Marlatt Fund is a lar^e and important oil of the i^erican 
landscape painter, Thomas Cole (1S01-1C48) shoving A Viev of Florence (Italy) 
from Fiiniata, signed in the lover right vith his initials, T.C. and 
dating from his second visit to Italy in. 1837# 

Bovxi in England in IBOl, where he spent his early years, he came to 
America vith his family in 1818, and vent hy vagon to Ohio, settling in 
Steubenville* Thomas Cole spent but little time in Ohio, studying first in 
Philadelphia, ana finally settling in ilev York in 1825. He is, among his 
many contemporaries and peers, considered as the leadii^ figure in the develop- 
ment of the Hudson River School, that specific group of artists who worked 
mainly in pure landscape painting of the American scene, chiefly in the Hudson 
River valley or the White Mouritains. These painters, however, lice Cole, also 
created their visual scene in a romantic climate wiiich was often inSi-irea by 
current writing, both prose and poetry, especially in Cole's case by WHiiam 
Cullen Bryant* After a visit to England in 1S29-31> Cole returned to New York 
to paint in his most developed and mature style such large and handsome 
autumn landscapes as The Catsklll Mnimtaiqs. for many years in the museum 
collection (and currently on exhibition in Gallery XIV). 

Six years later Cole spent the winter in Florence, Italy and painted 
the museum's latest acquisition, A View of Florence from San Mniato. a 
characteristic example of Cole's painting, a perfect nineteenth centuiry 
interpretation of the city, faithful, vivid and essentially roraantic. 

It is a picture mentionea in the artist's diary May 14, 1S37, "In 
the winter I painted four pictures: a view on the Catskill for l-Jr. Sturgisj 
an autumnul scene for a friend of Mr. Inman; a small landscape for Cooke; 
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fixe ffiention of A VIok of Florence, iadicating that Cole had no purchaser 
for the picture at the tiite he aade the entry in his diary, coincides with 
the fact that it was exjhihited at the Hational Acaaei^ of Design in 1837 and 
described as ♦*for sale**# 

After his death in 184S a meuiorial exhibition was held, the Bxhibition 
of the Paintings of the Late Thomas Cole at the Gallery of the American 
Art Union at 493 Broadway, Hew Iork» This picture appears as number 33 
of the catalogue} is there entitled ?lew of Florence from San and 

was lent by the owner Edward Jaffies> whose descendants have possessed it 
until recently* 

Quoting Frederick A* Sweet writing on Tl^e Hudson River School,^ 

•Cole *8 career as a painter lasted barely a. quarter of a century, but he 
witnessed the introduction of landscape painting as an indepenoent phase 
of American art, ii\d saw it develop into a position of iagiortance,* and he 
himself was the key figure in it# 
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Vmi OF FLOI?ENCE FRdI SAN JilNIATO 


Thomas Cole, American, lSOl-1848 
Painted in 1837 Ex-Coll: Edv/ard James 

Infoimation copied from label shown v;ith painting in Trustees* Room at Accessions Meeting, 

February 21, 1961: 

Painted in 1837> Cole refers to it in his Journal under 
the date May 14* 1837* ”...In the winter I painted four 
pictures: A view on the Catskill, for Mr, Sturgesj An 
Autunmnal Scene, for a friend of Mr, Inman 3 a small 
landscape for Mr, Cooke and a View of Florence.,," 

Louis Noble in his life of Cole says ",.,The viev; down 
the Amo at the elovse of day, vcas one to which Cole 
gave long and fre^quent contemplation.,." William Cullen 
Bryant, his friend the poet calls it, "a fine painting, 
with the ri-ver gleaming in middle-gro\ind, the dark woods 
of the Cascine on the right, and above, in the distance, 
the mountain summits half dissolved in the vapoury 
splendor v/hich belongs to an Italian sunset," 

It was bought by Edtirard James who lent it to the memorial 
exhibition held in New York in 1848 at the Galleiy of 
The American Art-Union, It appears in the catalogue of 
the exhibition as No, 33* lent by Mr, James, and now comes 
from his heirs. 

Purchased from the Mr. and Mrs, William H. Marlatt Fund. 

(Mr, and Mrs, William H, Marlatt Fund) 


